MO LeEMNEY | THE DexaxLs

With Ler $hird album, The De+m}(s, Mo Kevmey fraces Lev own s-[-rm\ge,
devastating, and ultimately Lopeful 4rip Hhrouglh fhe trials and
{ribulations of booze={uelled breakdowns, clouds of depression, and
disinfegrating relationships. On eacl, of its T dracks, she unflinchingly
confronts Ler anniLilation and eventual vedempition, leaving nothing out.
The concept album is Ler most personal and Colesive work fo
date=——combining elements of bruising rock 'w' roll, vivid psychedelia, and
haunting, left-of-the-dial pop, Kenney navigates the davkest waters in
her life with selif-deprecation, genuine soui=baring, and typical black
lumour. T4 opens with, & calm before i storm as fie eerie sadness of
"Cat's Not a Cae” —about Sp\'lH'mg a beloved pe-l- n half as a
velationslip {alls apart=—provides a deceptively gentle beginning fo 4
ride that swifHy steers nto self-destruction.

Following up wit, he off-fne-rails overdrive of "On Tie Roof,” Tie
Details explodes out of fie gate, finding Kenney unable 4o escape fie
dangerous spival sihe finds Lerseld n. Before and during writing the
album, Kenney was en voute 4o rock botfom: depressed witt, dark blues
and drinking like 4 fish, unable {0 Lold Lerself or Ler relationsiips
{ogeter, alienating the people she loves, and living Lell-bent on oblivion.
Ste comes fo ferms witly Ler own foxic benaviour wiile channeling fhe
lafe Elliodd Smidis through spectral atmospleres on “Tune 3rd.” Wikt
"Maybe T Am”=—a reverb-soaked fune that furns o puncly gquitar
riffs—she vealizes in the midst of trying to Look up witl, someone that
she can't nteract witl, Lumans rroPer\y- The Lazy, laid back calm of
"Counting” finds Ler worried she's fallen so £ar info despair $1ad she's
losing her mind. And fhe vicious, rollicking “If You're Not Dead” stows
her playing warped mind games over feral guitar solos and biting Looks.

Somewlere along the way, Kenney finds Lerself dazed and broken in 4
place that not many people find their way back from. "Unglued,” witly
its breezy sway, is likely the most summery song Fw} to tape about being
fed up witl, your own messy self. “T Can't Wait” vecalls fhe gauzy
dreamscapes of Yo La Tengo witl, & Lushed and grateful understanding
tuat as bad as fLings ave, it's not the end of fue world. Bud it's mot
necessarily smootl, sailing from tiere, as Kenney struggles fo stay
optimistic witl, “L’ugk-l's 8m+," and sings about getting clocked n fhe
face at a bar by some meatlead during “Puncly.” SHill, ske can't Lelp
but find the Lilarity n getting slugged, slyly (aughing Hrougis Ler bloody
teeth the wiole fime.

Finally, she arvives in less froubled seas, closing softly on the sparse,
clear-minded "Feelin' Good.” The storms weatiered {0 get there may be
e kind $hat leave lasting scars (or at least a few post-bar stitches),
but with, clear skies on the Lovizon, Kenney wears lose scars as a
veminder of wihad ske's been flrough, and 4le kind of seasons in Lell ske's
capable of enduring. Her latest is a vecord of all fhose sforms and fie
voutes and detours and {rials of pusiing tlrouglh them wiile keeping her
sense of Lumour gracefully intact. By turns rowdy, veflective, brave,
funny, and deeply Lonest, it signals an already accomplished songwriter
coming fully and completely into Ler own as an ardist. Tue Dedails
vividly documents Keaney's fight 4o survive Ler own worst

enemy = Lersel{.
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1. Cat's Not A Cae
2. On Tie Roof

3, Details

4. June 3vd

S5Maybe T Am

6. COVW\'{"IV\g

3. Out Te Window
8. I£ You've Not Dead
9. Unglued

10. T Can'} Wait

11. Video Game Music
1. Lights Out

12. Puncly

12. Feelin' Good
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